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Krishna Sobti

S. Krishna Sobti on whom the Sahitya Akademi confers
its highest honour of Fellowship today is one of the
foremost fiction writers in Hindi.

Ms. Krishna Sobti, born in Gujarat (now in Pakistan) in
1925 was brought up and educated subsequently in
Shimla, Lahore and Delhi. She belongs to a family whose
members were landlords and government officials. After
the partition of India, she spent two years as governess to
the Maharaja Tej Singh of Sirohi (Rajasthan) followed by
some years of teaching.

She worked until 1980 as an editor in the Department
of Adult Education under Delhi Administration, and there-
after she has lived on and for writing alone.

She wrote her first short stories at the beginning of
1950's and as such made a distinct mark, particularly with
her first novel, Dar Se Bichhuri (Separated from the Flock,
1958). Her subsequent works, Mitro Marjani (1966), Yaron
ke Yar (Friends of Friends, 1968), and Tin Pahar (1968)
appeared almost as sensations in the world of Hindi Fic-
tion. Keeping herself aloof from the turbulence and
debates surrounding her works, she went on creating her
masterpieces, such as Surajmukhi Andhere ke (Sunflowers
of the Dark, 1972), Ham Hashmat (I, Hashmat, 1977,
mainly pen portraits), and Zindaginama (The Saga of Life,
1979). Beginning with the early novel, Channa (1954) and
up to Zindaginama, Krishna Sobti has depicted the stir
and turmoil in Indian society before, during and after the
partition, focussing on the dissolution of human values,
on the firm barriers between the exploiter and the
exploited, on the feudal and neo-rich syndromes, and
above all, on the problematique of man-woman relation-
ship together with the unending search for worlds of their
own. Bringing up entirely new dimensions of the problems
she touched upon, she has never relied on any pre-deter-
mined or pre-ordained yardsticks and conclusions in her
narrative strategies. There is a distinct stamp of authentic-
ity on whatever she has created.

Her 1980 Sahitya Akademi Award winning Zinda Rukh,
the first part of her magnum opus Zindaginama is a tale
set against the rise of the British Raj (1900-1916) in the
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Punjab. People occupying the midlands between Chenab
and Jhelum rivers in the village of Deva Jat come alive
therein with all their loves and hatreds, joys and tragedies,
self-confidence and despair, truths and falsehoods. It is a
remarkably colourful and true to life depiction. This
perhaps is the first socio-cultural work of its kind that
reconstructs the contemporary customs, rituals, traditions
and the dialects of home and hearth in an acute and frank
manner. She has taken everything in her sweep—the
folksongs, the festivals, the manners, and above all, the
multiverse of speech of this region.

In yet another distinct work, Ai Ladki (O! Girl, 1991),
Krishna Sobti brings into relief her mature perception
against the unsentimental rock of realities. This indeed is
a unique metaphor for two generations of, tradition and
modernity in a new context of feminist awareness, bringing
out the conflicts of the inner self. The mother on her death-
bed is face of face with a different rebellious incarnation
of her ovm self in the form of her daughter. With her own
insights and creative philosophy, the writer has given a
new lease of life of the old and perennial queries regarding
the sense and nonsense of the business of living breaking
down the rigid formulations and definitions.

One of the most creative and impressive aspects of
Krishna Sobti’s writings is its lively language. Badalon ke
Ghere, Dar se Bichhuri, Tin Pahar, Mitro Marjani, Yaron ke
Yar, Surgjmukhi Andhere ke, Ham Hashmat Zin-

-daginama, Ai Ladki and her most recent novel Dil-O-Danish

(Heart and Mind) are enriched by the language of a lively
and self-confident writer, adept at touching the chords of
her readers, true and appropriate to the content, charac-
ters, events, situations and environment of her narratives.
This language—in its varied registers—has carved out a
place for itself through its internal and original consis-
tency. All her works occupy a distinct space and place in
the annals of literature alongwith the creator herself.
Among her contemporaries, Krishna Sobti is devastat-
ingly outspoken and yet her approach always is positive
not negative. It is not surprising that the vast community
of her readers is wonder-struck by each of her works. As
a matter of fact, the world of contemporary Hindi prose
cannot attain any completeness without counting her in.
It goes without saying that her writing is not just unique
and distinct, but it is also a measure of excellence.
Renewing at every step her five-decade-long creativity
with fresh insights and dimensions Krishna Sobti has
regarded literature as the true play-field of life, and she
has held a formidable mirror to this life. Life, for her, is
not an un-problematized flow of some singular
theme—she has looked at it as a concantation of questions
and departures, a veritable collation of crafts, techniques
and styles. It is this polymorphy, this diversity expressing
itself through a range of colours, forms, pains, sym-
pathies, empathies, compassion, rise and fall which pro-
vides her fiction with its primal source of energy. She has
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imparted a deep poetic sensibility to the varied and distinct
life-experiences and thus each one of her fictional writings
has become an integral part of the experiential world and
deep concerns. This surely is an achievement any writer
would naturally aspire to.

In the long innings of her writing career Krishna Sobti
contributed to other media, such as television and theatre
and where some of her works and scripts have proved
immensely successful. Her readers as usual look forward
to many more uniquely crafted masterpieces of fiction
from her pen.

For her eminence as a fiction writer, the Sahitya Akademi
confers its highest honour, the Fellowship on Krishna
Sobti. a
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